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CLEOPATRA: You are very sentimental, Caesar; but you are clever; and if you do as I tell you, you will 
soon learn to govern.
　　Caesar, quite dumbfounded by this impertinence, turns in his chair and stares at her. . . .
CAESAR: Cleopatra: I really think I must eat you, after all.
CLEOPATRA: [kneeling beside him and looking at him with eager interest, half real, half affected to 
shew how intelligent she is] You must not talk to me now as if I were a child.
CAESAR: You have been growing up since the sphinx introduced us the other night; and you think 
you know more than I do already.
CLEOPATRA: [taken down, and anxious to justify herself] No: that would be very silly of me: of 


























CLEOPATRA: Now that Caesar has made me wise, it is no use my liking or disliking: I do what must 
be done, and have no time to attend to myself. That is not happiness; but it is greatness.  If Caesar 
















POTHINUS: But how can you be sure that he does not love you as men love women?
CLEOPATRA: Because I cannot make him jealous. I have tried.
POTHINUS: Hm! Perhaps I should have asked, then, do you love him?
CLEOPATRA: Can one love a god? Besides, I love another Roman: one whom I saw long before 
Caesar̶no god, but a man-- one who can love and hate -- one whom I can hurt and who would 
hurt me.
POTHINUS: Does Caesar know this?
CLEOPATRA: Yes.
POTHINUS: And he is not angry?
CLEOPATRA: He promises to send him to Egypt to please me!





















CAESAR: If one man in all the world can be found, now or forever, to know that you did wrong, that 
man will have either to conquer the world as I have, or be crucified by it. . . . And so, to the end of 
history, murder shall breed murder, always in the name of right and honor and peace, until the gods 





トンは，彼女は，「落ち着きと芝居がかった威厳（she has learned nothing since they met but poise and 
histrionic effectiveness）しか身につけなかった」，と論じている８）。エリック・ベントリーは，「彼女は
成長したが，その能力には限界があった（her capacities are limited）」と述べている９）。チャールズ・
バーストは，「彼女はシーザーに表面的には教育されたが，根本的な教えを理解していなかった



























forehead. She is much affected and begins to sniff. He embarks].
THE ROMAN SOLDIERS: [as he sets his foot on the gangway] Hail Caesar; and farewell!
　He reaches the ship and returns Rufio’s wave of the hand.
APPOLODORUS: [to Cleopatra] No tears, dearest Queen: they stab your servant to the heart. He will 
return some day.
CLEOPATRA: I hope not. But I cant help crying, all the same. [She waves her handkerchief to Caesar; 
and the ship begins to move].































I have, I think, always been a Puritan in my attitude towards Art. . . . And when I see that the 
nineteenth century has crowned the idolatry of Art with the deification of Love, so that every poet is 
supposed to have pierced to the holy of holies when he has announced that Love is the Supreme, or 
the Enough, or the all, . . . the substitution of sensuous ecstasy for intellectual activity and honesty is 
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